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The Oval Language - Waldkonzerte (Edition Telemark; 2019)

A forest concert without an audience: without an audience, it is closer
to the forest. There would be no one, not even those inside it. To hear
him purr and purr and make animal noises, or you could say the sound
of the wind blowing through the orifices of everything, is a good feeling,
a congratulation on how at home he is when he comes down from the
language, rolls in the grass and sleeps.

The name Oval Language has never been a cult classic or a star, and
it's hard to say in which field he's a one-trick pony; sound poetry, noise,
electronic music, sound art and so on, he's good at all of them, ah, but
he just doesn't belong to any of those qualifications.

In his opinion, the best way is to engage with a place where there's nothing
and play with what's there. | think there is another level. It's also the best
way to relate to yourself. After all, your self is a continuum that doesn't
really exist, and when you move into a new environment without all that
familiarity, it's tantamount to reducing that continuum, and that
discontinuous, fluid self opens up.

Recorded in December 2024



